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races extending the full width of the 
front. The walls of the east and west 
ends and the north front, in which is an 
entrance for carriages, and the service 
entrance, unlike the south front, will be 
broken by windows. 

The first floor will be devoted to the 
executive offices, educational work rooms, 
a library for 10,000 volumes, and a lec- 
ture hall with a seating capacity for 500 
persons, as well as a lunch or tea room. 

From the main entrance in the south 
facade the building will be entered 
through a hall containing checking rooms 
and an information and catalogue stall 
with the public telephone and a mezza- 
nine gallery. This will lead to a central 
octagonal rotunda, 52 feet in diameter 
and 43 feet in height, opening to the 
left into a large courtyard, 45 feet by 
85 feet, for out-of-door objects and to 
the right into a large exhibition gallery, 
45 feet 6 inches by 85 feet. Surround- 
ing these rooms is the series of exhibition 
galleries and rooms, of different dimen- 
sions, connecting with one another and 
with the central courts. All of the gal- 
leries, except those in the south facade, 
will have provisions made for side as 
well as overhead light, the one or the 
other being excluded according to the 
needs of the collections exhibited. 

The plans for the building were drawn 
by Messrs. Hubbell & Benes, of Cleve- 
land, in consultation with Mr. Edmund 
Wheelwright, of Boston, consulting arch- 
itect of the Museum of Fine Arts of 
that city, and Mr. Henry W. Kent, As- 
sistant Secretary of the Metropolitan 
Museum of Art, New York. 
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The Twenty-fourth An- 
nual Report of the City 
Parks Association of 
Philadelphia is an ex- 
ceedingly interesting and instructive doc- 
ument dealing with City Planning, Park 
Development and other phases of civic 
improvement. It lays special stress on 
the practical as well as the esthetic value 
of beauty. Here are the arguments set 
forth: 

We have failed as a community to 



understand what Philadelphia captains 
of industry have grasped — the money 
power of the appeal of mere beauty. 

"The head of a great banking corpora- 
tion presented a shrewd attraction to de- 
positors, when at the corner of Broad 
and Chestnut Streets, on the costliest 
land in the city, he erected, not an office 
skyscraper, but a noble and beautiful 
building of classic architecture. Has that 
investment paid? Ask not that question, 
but, rather, how many times has it over- 
paid. Of all the advertisements that 
have ever been displayed in Philadelphia, 
none more effective exists than that su- 
premely beautiful building. 

"Does any one doubt that the head of 
a great mercantile establishment 'knew 
his business,' when he erected, opposite 
the City Hall, a granite structure, which 
is the most beautiful department store 
in the world? 

"Beauty? There is nothing that pays 
so well as beauty. If Philadelphia has 
any modicum of the wisdom of its lead- 
ers of finance and business, it cannot fail 
to realize that the advertisement of the 
city through the construction of the 
Parkway is the cheapest kind of adver- 
tisement and the most remunerative. 

"We have considered the side of the 
picture which shows that beauty pays. 
Let us look at the reverse side. Let us 
consider for a moment the sheer cost of 
ugliness. Does any one go to a city 
that is famous for its unattractiveness ? 
Do we travel to see a city because it has 
no parks, no parkways, no grounds, no 
great public buildings? Does any one 
seek Pittsburgh to enjoy smoke-laden 
air? Does any one go to Weehawken 
in order to revel in its ugliness? Do we 
seek for recreation purposes the banks of 
the Schuylkill where they are befouled 
by the outpourings of the rejected, the 
scum of the factory? 

"If beauty pays, how much does ug- 
liness cost? Do we in Philadelphia real- 
ize how dearly we are paying every year 
for our investment in the rectangular,, 
gridiron scheme of unattractiveness? 
The city treasury is losing money and 
the citizens far more. Let us never for- 
get, when discussing the Parkway, the 



S44 



ART AND PROGRESS 



.Schuylkill Embankments, the Boule- 
vards, the Park and Playground Sys- 
tems, that there is another side to the 
picture, the side of the city without the 
Parkway, without the Schuylkill Em- 
bankments, without Boulevards, without 
Parks and Playgrounds — the city 
crowded with overhead wires, with its 
sidewalks covered by overhanging, threat- 
ening signs, the curb lines with ugly 
street fixtures. Which pays? Which 
■costs ?" 



The Metropolitan Im- 

CIVIC IMPROVE- provement League of 
MENTIN B()ston has • t issue( j 

BOSTON its third Bulletin re- 

cording recent activities in the interest 
of "The Better City." It tells of an 
averted mutilation of the Fens, which 
Tvould have robbed the city of some of 
its park property and involved the re- 
moval of one of the finest pieces of mon- 
umental sculpture, the John Boyle 
O'Reilly Memorial, the work of Daniel 
Chester French; of the preservation of 
the portico of the Old Court House, 
which is one of Boston's notable and his- 
torical features; of the improvement of 
the Charles River Basin and of Mr. Larz 
Anderson's munificent gift of $30,000 
for suitable approaches to the new bridge 
"between Cambridge and Soldier's Field. 
Mention also is made of the Boston 
•Common improvements as well as of the 
.acquisition of notable sculpture including 
works by Bela L. Pratt and Cyrus E. 
Dallin. 

Acknowledgment is made of co-opera- 
tion in tree planting on the part of the 
•citizens on Beacon Street and in the 
"work of beautifying road-side stations 
on the part of the Boston and Maine 
Railroad. 

A new remedy for offensive advertis- 
ing has been found. An enormous bill 
board conspicuously located has been, 
■made ineffective as a nuisance by plant- 
ing Lombardy poplars so thickly around 
it that it will soon be lost to sight. 

Copies of this Bulletin can be ob- 
tained from the Secretary, Mr. Sylvester 
Baxter, 20 Beacon Street, Boston. 



NEWS ITEMS 

The Connecticut Academy of Fine 
Arts will hold its Third Annual Exhibi- 
tion of oil paintings and sculpture in the 
Annex of the Wadsworth Athenaeum of 
Hartford, Connecticut, from January 
12th to 20th, inclusive. 

The Fogg Museum has recently 
bought a painting by an unknown Ger- 
man master of the first part of the six- 
teenth century. The subject is "The 
Descent from the Cross," and is treated 
in a striking and imaginative way. The 
color is unusually rich and beautiful. 

The next International Congress on 
Art Education will be held in Paris in 
August, 1916. The American members 
of the Committee, nominated by the 
delegates from the United States and 
elected by the Congress, are Royal 
Bailey Farnum, Chairman, New York 
Inspector of Art Education; Charles A. 
Bennett, Director, Bradley Polytechnic 
Institute, Peoria, Illinois, and Robert A. 
Harshe, of Leland Stanford University, 
California. 

Mr. John E. D. Trask has been ap- 
pointed director of Fine Arts of the 
Panama Exposition to be held in San 
Francisco in 1915. Mr. Jules Guerin 
is made Director of Color. Mr. Trask 
has resigned the Directorship of the 
Pennsylvania Academy of the Fine Arts, 
a position which he has filled for a period 
of years now most effectively and has 
already taken up his duties in connec- 
tion with the Panama Exposition. 

The Mattatuck Historical Society of 
Waterbury, Connecticut, held a notable 
exhibition of paintings by American art- 
ists in its new building from November 
16th to December 14th. The collection 
comprised thirty-nine canvases and was 
selected and lent by Mr. N. E. Montross 
of New York. 

Under the auspices of the Wilmington 
Society of the Fine Arts a memorial ex- 
hibition of the works of Howard Pyle 



